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TO 



SAMUEL ROGERS, ESQ. 



THIS 



ILLUSTRATED EDITION 



Of 



G R A Y' S ELEGY 



IS DEDICATED 



WITH THE OREATKSl RR8PEC1. 



The great improvement that has taken place, within 
a few years, in the art of Engraving on Wood, as well as 
its general adoption, in some measure superseding the use 
of Copper and Steel, led to the present attempt to apply 
this mode of embellishment to a Poem of such general 
and deserved celebrity, and which appeared to afford the 
greatest scope for the talents of the artist. 

The Elegy itself has long been universally acknow- 
ledged as one of the most elegant compositions which the 
English language ever produced. 

The following testimony to its great merit is not, 
perhaps, generally knowii, and will not here be inappro- 
priately introduced. 

General Wolfe received a copy on the eve of the 
assault on Quebec ; he was so struck with its beauty, that 
he is said to have exclaimed, that he would have preferred 
being its author, to that of being the victor in the pro- 
jected attack in which he so gloriously lost his life. 
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The favour witli which this edition may be received, 
will be entirely owing to the talents of the eminent artists 
who have so kindly seconded the Editor, if he may apply 
such a word, in his wish to produce a specimen of beau- 
tiful and appropriate illustration in this branch of the 
Fine Arts ; and to them he begs to return his sincerest 
thanks. 

JOHN MARTIN. 

London. 
Oct. 10th, 1834. 



A polyglott edition of this poem has been published, 
containing versions in the Greek, Latin, German, French, 
and Italian languages, accompanied with the English 
text. 
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The vignette on the title-page, engraved by W. H. Powis, is a view 
of Stoke- Poges church, Buckinghamshire, the church-yard of which 
is the scene of this celebrated poem, and near which is a monument 
erected to the memory of Gray by the late John Penn, Esq. of Stoke 
Park. The drawing, by John Constable, Esq. R. A. has been kindly 
offered to the editor since the publication of the former edition, and is 
in the possession of Samuel Rogers, Esq. 

The tomb of the poet is at the south- east corner of the chancel, 
near that of his aunt, Mrs. Mary Antrobus. 



The favourable reception which tliis edition of one 
of the most j)oj)ular poems in the English language has 
obtained, and the numerous translations which exist bear- 
ing ample testimony to its harmonious composition, has 
led to preparing this polyglott edition. 

Perhaps few of the admirers of this elegant poem 
in its native tcmgue are aware of the homage paid to 
its eminent merits, by the attempts to render its beau- 
ties accessible to foreign readers : a list of these would 
occupy a considerable space, but those who are desirous 
of becoming acquainted with them, will find a very co- 
pious collection in the magnificent library of George III. 
in the British Museum ; it is, however, by no means 
complete. 

Translations into Greek and Latin are the most 
numerous, principally by Etonians, with whom Gray 
stands so deservedly high. The difficulty in selecting 
the version in the former language has happily been 
removed, the refined taste of the author of " The Pur- 
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suits of Literature" having stamped the seal of his criti- 
cal authority on that adopted. 

*' Gray glanced from high, and owned his rival Cooke."* 

The Latin version is from the pen of the Rev. 
William Hildyard, who has most kindly permitted the 
editor to make use of it for this edition. 

The German translation is printed from a collection 
of poetry in that language, entitled " Deutsches Lese- 
buch,'' Bremen, 1837, 8vo. the author of which sub- 
scribes himself Gotten. 

The Italian version is by Guiseppe Torelli, and has 
been selected from several at the recommendation of a 
distinguished native of that country, deservedly con- 
sidered the highest authority in Italian literatuje of the 
present day. 

* This version is printed at the end of an edition of Aristotle 

on Poetry, edited by W. Cooke. 8vo. Cantab. 1785. The author 

alluded to states that^ in many passages, ** Nature^ Gray, and Cooke, 

do seem to contend for the mastery, but^ above all, in the famous 

stanza, 

* The boast of heraldry,' 8cc. 

Bion, or Moschus, never exceeded these lines : I think they never 
equalled them." 
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The French translation is by Le Tourneiir, author 
also of a similar attempt with " Young''s Night Thoughts ""^ 
and " Hervey''s Meditations ;'*'* a language, it would ap- 
pear, the least capable of any other of communicating a 
&ithful idea of the original. 

It had been wished to have added versions in the 
Spanish and Portuguese languages, which are said to 
exist ; but although diligent search has been made, it was 
without success. 

It is impossible to conclude this slight notice of this 
poem without a feeling of exultation at the tribute paid 
by foreigners to the transcendant merits of a composition, 
which the highest critical authority in our own country 
has declared it would be idle to praise. 

J. M. 



WobuFD Abbey, 
25 March, 1839. 
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I. 



NvJ nekei, ouS* dv* dypooff TTvpa KaUrai, ov§* dva Kcifias' 
MvKqBfjiM \€ifiS)va ^6€s fipa^ecDS Kafiirrovri* 
OiKab"* tar dporpevs dfiirava-cov a-S^ia KCKpMchs, 
KaS* S* f/jte bf} p.6vov evvra ficXaiva neTrrarcu Spcfiva, 



I. 



AuDiN* ut occiduBB sonitum campana diei 
Reddit, et a pratis incipit ire pecus ; 

Jam proprios petit ipse Lares defessus arator, 
Et passim, extinctis ignibus, omne silet. 



1. 



jDie ^Cbenbgtocf e ruft ben mfiben Sag ^u (BxaU i 
§0lattbt5denb/ fei^rt ha^ S3te^ in langfam fd^»)erem ZxaU 
jQtim \)on ber 7C\x 5 eg fuc^t bet Sianbmann feine Si^fit 
Unb fiberldf t bie SBelt ber 3)un!el^eit unb mtr. 



I. 



Segna la squilla il di, che gia vien manco ; 
Mugghia r annento, e via lento erra e sgombra ; 
Torna a casa il bifolco inchino e stanco, 
Et a roe lascia il mondo e a la fosc' ombra. 



I. 



Le jour fuit ; de Tairain les lugubres accens 
Rappellent au bercail les troupeaux mugissans ; 
Le laboureur lass^ regagne sa chamni^re ; 




The Curfew tolls the knell of parting day ; 

The lowing herd winds slowly o'er the lea ; 
The plon^man homeward plods his weary way. 

And lesves the world to darkness and to me. 



II. 



Qped T€ (TKiocavrai, id* aka-ea fiaKpa Kai vKai, 
Hvibe' B€(nr€(ria Karix'^^ iravr aWepa <reya, 
Ae fiTf OTTO Stwt irrepa KavOapos, f^vrc fcrjcft^v, 
H;^6a Koi fiop^^vra Kar avXas noifivia BeXyci* 



II. 



Nunc crepera ex oculis rerum evanescit imago, 
Altaque per cselos regnat arnica quies, 

Ni rotet agrisonum sese scarabsBus in orbem, 
Tinnitusque gravis pulset ovile procul. 



II. 



®cr Sanbfd^aft gitternb SSilb ftnft in bcr jD&mm'runQ ^fiUe/ 
Unt) burd^ bic gangc Suft ^crrf(^t feicrlid^e ©title 5 
Sflur baf ein ,K&fer l^ier mit trdgcm gluge fci^wirrt* 
Unb fd&ldfrig urn mcin Oi^r ein ferne6 S&uten ixvt, 



II. 



Gia fugge il piano al guardo, e gli s* invola, 
E de r aere un silenzio alto s' indonna, 
Fuor 've lo scarabon ronzando vola, 
E un cupo tintinnir gli ovili assonna ; 



II. 



Du Boleil expirant la tremblante lumi^re 
Delaisse par degr^s les monts silencieux ; 
Un calme solennel enveloppe les cieux. 




^^^^li^^^^S^^ 



Now jades the glimmering landscape on the sight, 
And all the air a solemn stillness holds. 

Save where the beetle wheels his droning Sight, 
And drowsy tinltlings lull the distant folds : 
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III. 



k 



Al fir} ona Ki(r<r^ n€7rvKabfi€Pov alnv Xmolca 
rXau^ €(8os ava-cVj (re r €fi<a(TaTO, irorva Ickdva, 
O^v jxaKa OToi/a;^cvcr*, 6t ak<i>fi€V05 ^vOev obirasy 
^ivofxevos Bofiov tvff, ona €V vaoio'iv iicpv^Brj, 



III. 



Ni, qua, tecta hedera, venit illic turris in auras, 
Noctua funestum fundat ab ore melos ; 

Multa querens homines regni violare silentis 
Numina, dum tremulo lumine Luna micat. 



III. 



Unb \>a^ au§ jienem %'^\xtvcC, ben @pi^eu bid^t umfd^Uttget^ 
Sn beffen alte ^luft !ein.@tra]^l \)z^ SagcS bringet^ 
^ie @ule fci^auetoott bem blajfen fD^onbe flagt/ 
(Sin fffianb'rcr ^abe pe ju ftSren pc^ Qcwagt. 



III. 



E d* erma torre il gufo ognor pensoso 
Si duole, al raggio de la luna amico, 
Di chi, girando il suo ricetto ombroso, 
Gli turba il regno solitario antico. 



III. 



Et sur un vieux donjon que le lierre environne, 
Les sinistres oiseaux, par un cri monotone, 
Grondent le voyageur dans sa route 6gare, 
Qui vient troubler Tempire a la nuit consacre. 




Save that, from yonder ivy-mantled tower. 

The moping Owl does to the Moon complun 

Of such as, wandering near her secret bower. 
Molest her ancient solitary reign. 



IV. 



I 



Trfvais reus Trrkkerjo'iv vrrocKios, fj KV7rapia'<rois 
Tala Sna Kc-xyrai, irvKwol r ava ^oikaKa rvfifioiy 
Keificvoi SKXoBcv SXkoi drcpfiova vfjyperov vnvop 
EvBovff oi Upoyoifoi Kadfiarav, aypia <l>v\a. 



IV. 



Ulmus ubi pandit ramos^ ubi taxus opacum 
Diffundit frigus, cespes et ossa tegit ; 

'* Quisque suos patiens manes/' placidaque quiete, 
Majores vici contumulantur humo. 



IV. 



^m, wo tie Utme trau'rt/ bet ^U ^d^atten fd^cectet/ 
SQSo mtxU ^^Qtl ©taub'd ein btoec Stofen Udit, 
©ci^ldft/ in tin cnges ®rab tjcrfcnft auf immerbat/ 
SSon blefcm armcn JDorf ber as&tct ro^e ©d&aar. 



IV. 



Di que' duri olmi a V ombra, e di quel tasso, 
'Ve s' alzan molte polverose glebe, 
Dorme per sempre, in loco angusto e basso, 
De la villa la rozza antica plebe. 



IV. 



Pr^s de ces ifs noueux dont la verdure sombre 
Sur les champs attrist6s r6pand le deuil et I'ombre, 
Sous ces freles gazons, parure du tombeau, 
Dorment les villageois, ancetres du hameau. 




Beneath those rugged elms, that yew-tree's shade. 

Where heaves the turf in many a mouldering heap, 

Each in hia narrow cell for ever laid, 

The rude forefathers of the hamlet sleep. 



% 



V. 



^ 



Trjvo>5 ovK *Aa)s Bv6€<r<rd iroK , ovde ;^€XiS<k)i/ 
Seica/iei/a irreph 7ra KoXias dirb Kap(l)LTaOj 
Ov^ Zpvis KKayy€v<ra hr ^&oi(ri irerevpois, 
Ta>ff ovS* evvaOcv K€pas dcpoclxapov dveyptl. 



V. 



Heu ! frustra vinctos dura sub compede mortis 
Aurorse allicient thuriferentis opes ! 

Frustra eheu ! galli cantus, comuve sonorum, 

Stramineo aut vocitans tegmine hirundo casse ! 



V. 



©fe ruft ber SRotgen nun/ ber bftftenb niebetwaUet/ 

jDer @d)tt)albe jwitfdiemb 8icb/ baS au6 bem ©ttoi^bad^' fd^allct/ 

jDe8 »&a^n'8 Srompetenton/ bc6 »&otnc6 gBieberftang 

9lid^t me^t t)om fd^led^ten S3ett' ju %iht\t unb ©efang. 



V. 



L' aura soave del nascente giomo^ 

Di rondine il garrir su rozzo tetto^ 

Del gallo il canto^ o il rauco suon del como 

Piu non li destera da 1' umil letto. 



V. 



Rien ne peut les troubler dans leur couche demiere^ 

Ni le clairon du coq annon^ant la lumiere^ 

Ni du cor matinal I'appel accoutume^ 

Ni la voix du printemps au souffle parfume. 




The breezy call of incense-breathing Morn, 

The swallow twittering from the straw-built shed, 

The cock's shrill clarion, or the echoing horn. 

No more shall rouse them from their lowly bed. 



i 



VI. 



k 



Upcfrfia yvva, bia dea/xa iroBkairepa iroiirvva-atTa' 
OvS* ert (^\v iraibfs TrcpiTrXe^ovrai yovarcfrfri, 
AXX^XoitV €pi(r8ovT€s irarpbs ap.<l>i i^yiXayua, 



VI. 

Illis haud iterum simplex domus igne nitebit, 
Qua properat vestes uxor amata viro ;* 

Haud iterum adcurrent " dulces circum oscula nati," 
Neu patris in gremio se glomerare petent. 

VI. 

9lid^t mei^r wirb nun ffir ite bed «&erbe6 Slamme lobern^ 
^ein SBeib am 2Cbenb ite mit @ei^nfud)t wieberfobern^ 
®id^ ben @^efd)&ften ganj f6r i^re ^flege wei^n/ 
Unb feine ^nber me^r nac^ i^rem ^cXtt \^xtin, 
@till laufd)en/ n)enn er f ommt/ ftd^ i^m entgegenbringen 
Unb/ ft(i() urn einen ^up beneibenb/ an t^n ^dngen. 

VI. 

Per lor non piu arde il foco, o attenta madre 
A le sue cure vespertine attende : 
La balba famigliuola in grembo al padre 
Non repe e baci invidiati prende. 

VI. 

Des enfans^ r^unis dans les bras de leur mdre, 
Ne partageront pluSj sur les genoux d'un pere, 
Le baiser du retour^ objet de leur desir ; 
Et le soir au banquet la coupe du plaisir 
N'ira plus a la ronde 6gayer la &mille. 

* Thomson's Winter ^ line 311. 




For them, no more the blazing hcBrth iliall bum. 
Or busy housewife ply lier evening care ; 

No children run to lisp their sirens return, 

Or climh his knees, the envied kiss to shard 



vn. 



UfkoKa voAXoa roc KXmr^mkata. Tw/mom aparp^' 
Qs iXaptis ras apafas, Uf anrms ayom aypopftc. 



Tn- 



Ssepe ^qpectatis flayescens messis arisds, 

Accisa Olonun £dce, t^bat humum ; 
Ah ! qaoties Iseti uigebant jomenta per agroe, 

Frangebant qaoties pinguia teiga soli ! 



VII. 



Oft t6nete bit ^Uxc oon i^ @t(^l Sdanq' i 
& toat ii)t 'ff^uQt bar oft bie ^tten &6^\Un itoanQ. 
SSie fro^ iOQ i^r @efpann oor i^nen auf bie ^ttbn ! 
SSie beudten ft^/ ertegt bur(^ i^en @tm4/ bie SS4lber ! 



VII. 



Spesso a la ^ce lor cesse il ricolto, 
Spesso domar le dure zolle i ferri. 
Come lieti lor tiro al campo ban volto ! 
Com' piegkr sotto a' gravi colpi i cerri ! 



VII. 



Que de fois la moisson fatigua leur &ucille ! 

Que de sillons tra9a leur soc laborieux ! 

Comme au sein des travaux leurs chants 6taient joyeux, 

Quand la foret tombait sous les lourdes cognees ! 




on did the harvest to their sickle yield ; 

Their furrow oft the stubborn glebe has broke ; 
How jocund did they drive their team a-field .' 

How bow'd the woods beneath their sturdy stroke ! 
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VIII. 



Miy^ HfifJLCs KOTO iXxer, aKa(6v€S, Sea hrovatroif 
OvK avovrjra, Koiro yuoipav KOfiana re \ax6vT€S, 
Mrjde ycXa <rofiap6v rt y 6 irkwriosy at ttok ^covotj 
Avkpas aypovofJLms (JMiid ris a<l)afios di^i. 



VIII. 



Parcite vos magni^ caeca ambitione ruentes, 
Parcite vos humilem ludificare gregem ! 

Nee moveat tumid® procerum fastidia menti 
Pagina> quae sanctae nomina plebis habet. 



VIII. 



jDer (Sf^tQzii fpotte nid^t bev 2Ctbeit i^rer ^anhi 
SBerlac^e nic^t i^r (3itd unb i^ren niebecn ©tanb i 
X>tt (^ro^e ^6te nid^t/ .^o^nl&d^eln im ©ejtd^te/ 
}Deg armen hxtizt bod^ bele^renbe ®efd}i(^te. 



VIII. 



Non beffi V opre lor fasto superbo, 
L* oscura sorte, i rustic! diletti, 
E non ascolti con sorriso acerbo 
De* poverelli i brevi annali e schietti. 



VIII. 



Que leurs tombes du moins ne soient pas d^daign^es ; 
Que Theureux fils du sort, d^posant sa grandeur, 
Des simples villageois respecte la candeur ; 
Que ce sourire altier sur ses l^vres expire : 




Let not Ambition mock their useful toil, 

Their homely joys, and destiny obscure ; 

Nor Grandeur hear, with a disdainful smile, 
The short and simple annals of the poor. 



IX. 



^ 



Afipa Ivxps, xpwras An^poHras Koka to te ywtj 
Jlaa^ Ofia raora riBpoKH, tau ifp$€9 popai§um Oftap' 



IX. 



Stemmata qtue longo yolyimtur in ordine, gazae^ 
Flosque juventutis, puipuieusque nitor. 

Omnia nox eadem manet — heu persspe s^ulduo 
Gloria funeream pisBtulit ipsa hoan I 



IX. 



9lid)t jtt t>enneibeii bro^ etn letter ^CngenbUct 
2>em X>(mUl ber ®chuttf bet .^errfc^ft fb>ls<m ®\&^i 
Der @d^bn^ Saubermad^t/ bed ®ei#e6 @igent^ume i 
Sum ®tabe Idten nut bie SBk^e stt bent aiiu^me. 



IX. 



Qual per sangue e real pompa s' onora^ 
Quanto mai Y or^ quanto belli, dar possa^ 
L' istessa aspetta inevitabil ora. 
Anco la via d' onor guida a la fossa. 



IX. 



Biens, dignit^s, credit, beaut6^ valeur, empire. 
Tout vient dans le lieu sombre abimer son oigueil. 
gloire ! ton sentier ne conduit qu'au cercueil. 



j.Kftmc.-~~~\-^ 




The boast of heraldry, the pomp of power. 

And all that beauty, all that wealth, e'er gave, 

Await, alike, th' inevitable hour ; — 

The paths of glory lead but to the grave. 



k 



^ 



.Vi ;e^ t« rwp 'sc^cj vn^ nwcar iptuv cttb. 
Tor Bcor $ ^oJbnttf 



Nec ail|i« adtriboant nii} gens tozgida &sta 
Qa»i thuli bustis nnQa tropfafara femit, 
xEda qua extentas inter. laqueataqoe teeta, 
coQsingit laodis Hoaanna Deo. 



So %ft (^e iii4t nm Hefr 9r&te #r^'iif 

nnb haf tin 2anpel iit4t biir4 tu^^tabfbU •^oQcn 

2)er (^icf .^aniioiite'n oon t^rm Spates fdJ^oOe n. 



X. 



N^ tu sprezzar^ o altier, cotesta tomba^ 
Se non oma trofeo V ossa sepolte^ 
Ne bell' inno di lode alto rimbomba 
Per lun^e logge e istonate volte. 



X. 



Ill n'obtinrent jamais^ sous les voutes sacrees^ 
Den cloges menteurs, des larmes figurees ; 
hen minifltres du ciel ne leur yendirent pas 
Lc &8te du neant^ les hymnes du trepas : 




Nor you, ye proud t impute to these the fault, 

If Memory o'er their tomb no trophies raise ; 

Where, through the long-drawn aisle and fretted vault, 
The pealing anthem swells the note of praise. 



k 
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XI. 



Apa y€ fioMX^a aopot, ffi cvfcoroF ayakfia 
Et <f>ao£ a^anjm wox orwf \iw€P Sarea Buimos; 
Apa y€ roi mmtfta mts €Kkv€ btnnmw * hfnyK ', 
Apd y€ luikixioun wapappufros vcXcv 'Alkft; 



XI. 



Urna indsa notis^ aut '' yiyi ex marmoie Yultus, 
^therios ignes an reyocare Yalet ? 

Ah ! quando e tacita suigent responsa &Yilla? 
Audiet aut quando trux Libitina pieces ? 



XI. 



Qx^^t ein ^armotMIb ben na^tunuoMften Slid ? 
todt ben entflo^*nen @ei# ein Srauerma^l intbd? 
^ann in bie the ®mft bed aHu^med 9la(^^U btingen ? 
S&ft 114 bed SXobed D^ buc(^ ^^mei^eteien ^wingen ? 



XI. 



Puote forse opra di scarpello arguto 
Richiamar V alma a la sua spoglia ignuda ? 
pud canto eccitare il cener muto^ 
£ allettar morte inesorabil^ cruda ? 



XI. 



Mais^ per^ant du tombeau Tetemelle retraite, 
Des chants raniment-ils la poussi^re muette ? 
La flatterie impure, offrant de vains honneurs, 
Fait-elle entendre aux morts ses accens subomeurs ? 




Can storied urn, or animated bust, 

Back to its mansion call the £eeting breath ? 
Can Honour's voice provoke the silent dust ? 

Or Flattery soothe the dull cold ear of Death ? 



xu. 
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Efiffr ixm> nt \xpas ptkot 



xn. 



Hosee inter tumulot fiman, leaetaqiie regna* 
Caeksti olim aliqinB p rap dilu s ^ne jaeet ; 

Deztia poteoB cojas soqptro fidiisaet ebumo, 
Apta«etTe modiB cannina grata Ijne. 



XII. 



®U mon^e be(ft oieOd^t ^ bie Senoefmig tief/ 
Sn bmn fitter a9ni# etn (Sottcrfmife f^Oef I 
^irmnsen ^&tten fie mit nnid^ Sluf (ef^tmict/ 
Sn \j0l9U ^aitenfinel aScgei^mtnd gcft&nnet/ 



XII. 



Forse in questo negletto angolo alberga 
Spirto gi^ pieno d' un ardor celeste ; 
man degna che tratti real verga, 
E vocal cetra a nobil canto deste. 



XII. 



Des espritg enflammes d'un celeste d^lire^ 

Des mains dignes du sceptre, ou dignes de la lyre, 

Languissent dans ce lieu par la mort habits. 




Perhaps, in this neglected spot, is laid 

Some heart, once pregnant with celestial fire ; 
Hands, that the rod of empire might have swayM, 

Or walt'd to ecstasy the living lyre. 



XIII. 



Ov yap dvenrv^ rrjvav cis SfifuiTa fitucpas 
A 2o<^ui trfkidas, to, Kpovoi rai aKvXa <l>op€VVTi' 
Ti^vois a Ufvla Karepv^cv ikcvBepov Spfiav, 
Tffvap Koi yfrvxas rjfi^vv cvavBcpjov OKpjav. 



XIII. 



Ast oculis nunquam monimenta Scientia^ plena 
Annorum exuviis^ conspicienda dedit ; 

Res dura^ et miseris urgens in rebus egestas^ 
Mentibus imposuit vae ! glaciale gelu I 



XIII. 



^&tt' i^nen fSifTenfd^aft i^r grof eg SBu(^ entrollt/ 
3n tt>eld)ed jebe ^di ben ^&ja% bee S36lfer ioUt 5 
^&tt' @lenb x^i^t i^c ^oupt in tiefen @taub gebcdcfet/ 
Si^r Seuer auddel6f(^t unb i^c ©enie ecfti(!et. 



XIII. 



Ma lor Sofia non svolse il gran volume, 
Che '1 tempo di sue spoglie omb e distinse 
Tarp6 al bell' estro poverta le piume, 
E 1 corso a 1' alme con suo gelo strinse. 



XIII. 

Grands hommes inconnus, la froide pauvrete 
Dans yos imes gla9a le torrent du g^nie ; 
Des d^pouilles du temps la science enrichie 
A vos yeux 6tonn6s ne d6roula jamais 
Le liyre ou la nature imprima ses secrets ; 




But Knowledge, to their eyes, her ample page, 

Rich with the spoils of time, did ne'er unroll ; 

Chill Penury repress'd their noble rage, 

And froze the genial current of the soul. 



Apd yt imSakia trnphi, 178* (C^OTot JyoXfHi 
Er ^oov Sb<rrrj<riif JTo}^ orcd X<Wi> Dfrrca 0Ofi6v 
Apa yi rot ibk^A kovic ckXuc SoOirov 'Ajjijor; 
A(M yt /mXijfi'oicri iropappijrit irfXfB "ABijs ; 



Unia indta notis, aut "vivi ex mannore vultus," 
.^Itherios ignes an levocare valet ? 

Ah I quando e tacita surgent responsa favilla ? 
Audiet aut quando trux Libitina preces ? 



etSfiftt «ta gSarmorbtlb ten naiftlumnjMEtcn ffilicE ? 
8o«t ben fntftoli'nen @ei|i ein Srauerma(l 
Sana In bic &be @Tufi bcs 9lu^nt(g 9Iad 



Fuote forsc 
Richiamai 1' 
pud canto 
E allettar moi 





1 storied um, or animated buBt, 



^^^^^BH storied u 

^^^^^A Back to its mansion call the fleeting breath P 

^^^^^^^Konotn's voice provoke the silent dust ? 



XI. 



Apa y€ bmbaXka aophs, f}^ €ij^€aTov Syakfia 
Es <^aos apoTTjaep nox ora Xinev oarea dvfibsi 
Apa ye rot Ka></>a Kovis €Kkv€ boxhrov "Kpr^os ; 
Apa y€ ix€iKixioi<ri napapprfrbs mXcv Adris ; 



XI. 



Uma incisa notis, aut " vivi ex marmore vultus/* 
iEtherios ignes an revocare valet ? 

Ah I quando e tacita surgent responsa favilla? 
Audiet aut quando trux Libitina preces ? 



XI. 



QtQb^t ein ^armocMlb ben na(^tumn)6lf ten S3li(! ? 
S;o(!t ben entfloi^'nen ®ei{t ein ^rauermai^l aurdc! ? 
^ann in bie 6be ©cuft bed Sfiu^med ^a6)^all bringen ? 
Sdf 1 1i(^ bed Sobed O^ bucc^ @d^mei(^eleien itoingen ? 



XI. 



Puote forse opra di scarpello arguto 
Richiamar V alma a la sua spoglia ignuda ? 
pud canto eccitare il cener muto^ 
E allettar morte inesorabil^ cruda ? 



XI. 



Mais^ per9ant du tombeau T^temelle retraite, 
Des chants raniment-ils la poussiere muette ? 
La flatterie impure, offrant de vains honneurs, 
Fait-elle entendre aux morts ses accens subomeurs ? 




Can storied um, or animated bust. 

Back to its mansioD call the fleeting breath P 
Can Honour's voice provoke the silent dust ? 

Or Flattery soothe tbe dull cold ear of Death ? 






. «. 



X. 



Ttjvois ov5* xjiMfies, v7r€pi]<l>avoiy airrer* ovcidr), 
Ai jjifj na Tci>v ovdev vnep kovlv fjpiov cora, 
Evff ona eu paola-iv oyLt^yepkcs ^poTol fv;(aty 
Toi^ Qebp 5 fioXTTois top xmeprarov TKaiTKOVTaL. 



X. 



Nec culpae adtribuant illis gens turgida fastu 
Quod tituli bustis nulla trophefta ferant, 

iEdes qua extentas inter^ laqueataque tecta, 
Plurima consurgit laudis Hosanna Deo. 



X. 



3u i^rcr (S^xt md|t urn Mcfe ©r&bcr jte]S)'n/ 

Unb baf im ^empel nic^t burd^ tiefgett)5l6te «^Uen 

^er @^5t:e .^armonie'n oon i^ren Si^aten fc^aUen. 



X. 



Ne tu sprezzar^ o altier, cotesta tomba^ 
Se non oma trofeo T ossa sepolte, 
Ne bell' inno di lode alto rimbomba 
Per lunghe logge e istoriate volte. 



X. 



lis n'obtinrent jamais^ sous les youtes sacrees^ 
Des eloges menteurs, des larmes figurees ; 
Les ministres du ciel ne leur vendirent pas 
Le &ste du neant^ les hymnes du tr6pas : 




Nor you, ye proud ! impute to these the fault. 

If Memory o'er their tomb no trophies nuae ; 

Where, through the long-drawn aisle and fretted vault. 
The pealing anthem swells the note of praise. 



t. 



XI. 



Apa y€ haihakta vophs, rjlf ctJgcoroi/ Syiikfia 
Es <l>aos aparrfO'ev nox oto) Xittcv Sarea Ovfibs'y 
Apa ye roi K<a<t>a kopis ckXvc dovrrov "Aprfos ; 
Apa y€ ficiXix^oun napapprfrbs neXtv "Adiyy; 



XI. 



Uma incisa notis, aut " vivi ex mannore vultus," 
iEtherios ignes an revocare valet ? 

Ah I quando e tacita surgent responsa favilla? 
Audiet aut quando trux Libitina preces ? 



XI. 



Qx^h^t ein ^armorMlb ben nacl^tumm6t{ten Slid ? 
8o(f t ben entflo]()*nen @eijt ein %tamtmai)l surficf ? 
^ann in bie 6be ®ntft bed Sftu^med ^adjf^ali bcingen ? 
S&f t fid^ bed S^obed O^c butd^ ©c^meid^eleien iwingen ? 



XI. 



Puote forse opra di scarpello arguto 
Richiamar 1' alma a la sua spoglia ignuda ? 
pud canto eccitare il cener muto^ 
E allettar morte inesorabil^ cruda ? 



XI. 



Mais^ per9ant du tombeau T^temelle retraite^ 
Des chants raniment-ils la poussi^re muette ? 
La flatterie impure^ ofifrant de vains hoimeurs^ 
Fait-elle entendre aux morts ses accens subomeurs ? 




Can storied urn, or animated bust, 

Back to its mansion call tlie fleeting breatli P 
Can Honour's voice provoke the silent dust ? 

Or Flattery soothe the dull cold ear of Death ? 
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XII. 



Ei/dodc na kcItm arvyva k iv arcpnk'i X^P? 
Te5 TTOK av apavim pmh Trvpbs ^rop dv^€v' 
Ka\ x^P^^y ^ '^^ a-KrJTTTpa ttoXcu <f>op€a'€iav SipMfMi, 
Efiyltvxov T€ \vpas fukos tvBcov €KKpov(r€iav. 



XII. 



Hosce inter tumulos forsan^ secretaque regna, 
Cselesti olim aliquis preeditus igne jacet ; 

Dextra potens cujus sceptro fulsisset ebumo^ 
Aptassetve modis carmina grata lyrae. 



XII. 



SSie mand^ becft oieUeid^t \)kt Me SSemefung tief/ 
3n bcten fliUct JBntjl cin ©ottetfunf c fd^Uef I 
9)rot)tn3en i^&tten ffe mit wa<bem SBUcf' ^efd^irmet/ 
3n ^oi^ed @aitenfpiel SBegeijlerung gejtficmet/ 



XII. 



Forse in questo negletto angolo alberga 
Spirto gik pieno d' un ardor celeste ; 
man degna che tratti real verga, 
E vocal cetra a nobil canto deste. 



XII. 



Des esprits enflammes d'un celeste d61ire^ 

Des mains dignes du sceptre, ou dignes de la lyre, 

Languissent dans ce lieu par la mort habit6. 




Perhaps, in this neglected spot, is laid 

Some heart, once pregnant with celestial fire ; 
Hands, that the rod of empire might have svayM, 

Or wak'd to ecstasy the living lyre. 



XIII. 



Ov yap avkiTTV^cv rrivov els ofifioTa fJMKpas 
A ^o<f>ia (rekidas, ra Kp6va> ral cricuXa (popfvvTi' 
Ti^vois a Ucpia Karcpv^cv ikcvBepov opyLOV, 
Trjvoav Koi yjrvx^s ^/li/3Xw' €vca/B€p.ov cucfiav. 



Xlll. 



Ast oculis niinquam monimenta Scientia, plena 
Annorum exuviis, conspicienda dedit ; 

Res dura^ et miseris urgens in rebus egestas^ 
Mentibus imposuit vae ! glaciale gelu I 



XIll. 



^att' i^nen !BiiTcnfd)aft i^t grofcg f8\xd) cntroUt/ 
3n »>eldbeg iebe 3eit ben ©d^a^ bet S35l!et; ioUt 5 
^htt* aUnb tiid)t ii)x ^avipt in tiefen ®ta\xi> gebrOcfet/ 
Zi)x Seuei; audgetdfcl^t unb i^r ®enie erftid^et. 



XIII. 



Ma lor Sofia non svolse il gran volume, 
Che '1 tempo di sue spoglie omb e distinse 
Tarpd al bell* estro poverta le piume, 
E 1 corso a 1* alme con siio gelo strinse. 



XIII. 

Grands honmies inconnus, la froide pauvrete 
Dans Yos ames gla9a le torrent du g^nie ; 
Des depouilles du temps la science enrichie 
A vos yeux 6tonn6s ne d6rouIa jamais 
Le livre ou la nature imprima ses secrets ; 




But Knowledge, to their eyes, her ample page. 

Rich with the spoils of time, did ne'er unioll ; 

Chill Penury repress'd their noble rage, 

And iroze the genial current of the soul. 



* 







XIV. 



H pa w fidpyapa noXK* aXiois cVi fievSea-i Kclraiy 
Kal Kpv<l>iov (rikas ales eroxriov aarrpcmrovri' 
IloXXa T SoTTTa r Siard r ev ctapt yivcrai &v6t], 
Tmv yavos evodfiov KaTeraxcr iv alBip iprjfiq,. 



XIV. 



Saepius Oceani latet abdita gemma profundis^ 
Casso resplendens lumine subter aquas ; 

Saepius incultis flos sese expandit in arvis^ 
Et vacuos colles implet odore suo. 



XIV. 



^aud^t i^ren ^uft umfonjt/ unb fMU t>erge^c|ii fd^n i 
SSie mand)en eblen @tein ^it t>or bet 0}lenf4^ ©orgen 
iDec unerforfc^te @ntnb bed Oceani yn^boi^gen ! 



XIV. 



Chiare vie piil che bel raggio sereno 
Chiude il mar gemme entro a' suoi cupi orrori ; 
E non veduti fior tingono il seno, 
E per Bolingo ciel spargon gli odori. 



XIV. 



Mais I'avare ocean rec61e dans son onde 
Des diamans^ Torgueil des mines de Golconde ; 
Des plus brillantes fleurs le calice entr'ouvert 
D6core un precipice ou parfume un desert. 




Full many a gem of purest ray serene 

The dark unfathom'd caves of ocean bear ; 

Full many a flower is born to blush unseen, 
And waste its sweetness on the desert air. 
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XV. 



"EvSdde K&fiaras raxa ris *Afi8r}vos iavfi, 
AypS afjLvvaficvos t6 naXai ToXanepdei dvfJM' 
"EpSabe Koi MiKraop tis afiaxros, apatpvyuos evBci, 
H KpofivrjK, TTorpa d* &p^ oy ov ira) irrniara 3rJKas. 



XV. 



Forsitan^ inter avos, Hampdeni hie ossa quiescant, 
Qui saeva intrepida fregerit acta manu ; 

Hie sacer ante alios, Miltonus, eir&pvfws, adsit, 
Cromvellus ve, vacans proditione fera. 



XV. 



@o fd)l&fet ^ter melleid^t ein •^ampbei/ bejfen •^anb 
jDem jDr&ngei: feineg jDorfS ftetd mut^ooU tuibevjtanb/ 
Unb man(i^v !0tilton/ fhtmm t)et;mifd)tliifranbet:n Sobten/ 
Unb mand^ei: (Sxomw^XX, vein oom S^luMftK ^atrioten. 



^ 



XV. 



Forse un rustico Ambddno ha :|yii T avello, 
Che al tiran de* suoi campi oppose il petto, 
Un oscuro Miltono, od un Cromuello, 
Non mai del sangue de la Patria infetto. 



XV. 



L^, peut-etre sommeille un Hampden de village. 
Qui brava le tyran de son humble heritage ; 
Quelque Milton sans gloire ; un Cromwell ignore, 
Qu'un pouvoir criminel n*a pas d6shonor6. 




Some village Hampden, that, vitli dauntless breast, 
The little tyrant of his fields withstood ; 

Some mute, inglorious Milton, — here may rest; 

Some Cromwell, guiltless of his country's blood. 
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XVI. 



Evaroxtas ras t&v eirk&v is Kvbos Ikco-Bcu, 
Mrjbi rpofielv ircvlairrc kcli aky€a, irarplha yalav 
OX/3tai/ d<l>P€Mv T€ Bkfi€v, kcli ev 6fifjM(rip curr&v 
A icXea cla-opaav Koi & firjScay roio'Bea-iv ovx <xt 



XVI. 



Contigit haud illis plausum captare Senatus^ 
Aut populi, impavido pectore, ferre minas ; 

Contigit haud iUis largiri dona per urbes, 

Audire aut coram — ^^ Rexque Paterque Meus !" 



XVI. 



@te fonnten nid)t/ oott SDflut^/ ©efa^r unb Stob oerfd^md^n^ 
9tid)t/ foldfam i^rem IBinfV Senate sittern fe^it/ 
s0lit Ueberflujfe nid^t ein fetig Sanb begtficEen/ 
9lid^t lefen i^ren SBert^ in eineg SSolfeg SSUcfen. 



XVI. 



Tener grave senato intento e fiso, 
Di duolo e danni non temer minaccia^ 
Sparger su* regni con la copia il riso, 
E la sua vita altrui leggere in faccia^ 



XVI. 



S*ils n*ont pas des destins affronte la menace^ 
Fait tonner au senat leur eloquente audace, 
D*un hameau devaste relev6 les debris, 
Et recueilli I'^loge en des yeux attendris. 




Th' applause of liBtening senates to command ; 

Tbe tlireatg of pain and ruin to denpise ; 
To scatter plenty o'er a siuiling land, 

And read their history in a nation's eyes, 



XVH. 



Molpai c7r€#cXa)(ra»^** dperais ovx lAta* avrc^p 
^ofievais, fir) bpav nox 6fia>s aScfiioTa di8oi<rcu' 
Eic (fiovd) ov TifiaPy Kparepav re rvpawlha KrarrBai, 
Kai ykv€i avSptoTrav airclpciv KaKo. vr{Kk'i Bvp.^^ 



XVH. 



Preescripsit fines quamvis virtutibus, esse 
Immunes culpse sors tamen sequa dedit ; 

Dum prohibet patriee vertendo in viscera dextras, 
Civium et adspergi sceptra cruore vetat. 



XVII. 



jDod^ fd)r&n!te nid^t t^r good nur i^ce Slugenb eiii/ 
)Die l^after murben aud^ in i^rer •^^tte f lein. 
@te burften ntd^t mit fSivA bie Sl^ronenmede gtepen^ 
jDie Strove beg ©ef&i^lg bem @(enb* nic^t t)erfd)Uepen/ 



XVII. 



Vieto lor sorte : pur se non concede 
Che virtu emerga, fa che '1 vizio langue. 
Quindi nessun la via chiuse a mercede^ 
Empio^ ne al trono unqua nuot6 pel sangue. 

XVII. 

Le sort^ qui les priva de ces plaisirs sublimes^ 
Ainsi que les vertus, boma pour eux les crimes : 
On n*a point vu Tepee, ivre de sang humain, 
Leur fi»yer jusqu*au trone un horrible chemin ; 
lis n'ont pas etouffe dans leur ame fl^trie 
Et la piti6 qui pleure, et le remords qui crie ; 




Their lot forbad : nor circumscribed alone 

Their growing virtues, but their crimes coni 

Forbad to wade through slaughter to a throne, 
And shut the gates of mercy on mankind. 



XVIII. 



Tvdanov iyKpvTrreiv t6 naOos kcu aikaBea yvfofiav, 
Tcwalas r albms epvBpop BaXos avroff diroaPtlv, 
H nXovrci) T€ Tvxas t cttI ^(Ofwls auBta BeaBai, 
AvBca Mourdcdv arik^vff 'EXikSvos iepaais. 



XVIII. 



Dum fovet e teneris, generoso pectus honesto, 
Suffundit roseo sive pudore genas ; 

Virgineum decua aut Musee temerare recusal, 
Illustrans, casto carmine, Vatis opus. 



XVIII. 



^idjt sKenfd^en fd)eu'n^ wenn laut im SBufen SBa^r^eit f|)trid()t< 
jDen S^ugen ebter @d^am nid^t titgen oom (S^ejtd^t/ 
^od) in bet fBoUuft @d)oof M SSet^raud^d jtd) erfreueti/ 
jDen ^u bet fOlufen @d)mad) erfaufte @d)metc^ter ftreuen. 



XVIII. 



Nessun di coscienza il verme rio 
Compresse, o spense un candido rossore ; 
Ne incensi al lusso^ e a la superbia offrio, 
Arsi a la fiamma de le sacre Suore. 



XVIII. 



Jamais leur main servile aux coupables puissans 
N*a des pudiques sceurs prostitue Tencens ; 




The struggling pangs of conscioue truth to hide ; 

To quench the blushes of ingenuous Bhame ; 
Or heap the shrine of Luxury and Pride, 

With incense kindled at the Muse's flame. 



XIX. 



T^X* OTTO rau iroXtoav, cpibmv t ano rrjki diayov, 
OvSc iroXvTrKavcfora'Lu en* Ikirla-iv cKKpcfiaaav lajp' 

ElpTTOP (iu€V 6opvP<0, Koi CV €vOvfll<jl OTlfioV clpOV, 



XIX. 



Hi, proeul ex urbis fumo strepituque, volebant, 
Arcentes demens vulgus, inire viam ; 

Frigida apud Tempe vitee, callesque reductos, 
Juverit innocuos excoluisse dies. 



XIX. 



S3on bet unebten f8ai)n bed ^t&btenoolfd entfernt^ 
«&at ii^r befdjeibnec SBunfdf) ^CuSfd^meifung nie delernt 5 
^ti)l wax i\)x ithtmt^al unb Urn ©erdufci)' entlegen > 
Sufriebeti/ toailUn fte auf i^ren flillen fESeden. 



XIX. 



Lunge dal popolar tumulto insano 
Non mai torsero il pie dal dritto calle, 
Seguendo il corso lor tranquillo e piano 
Per r erma de la vita opaca valle. 



XIX. 



Et leurs modestes jours, ignores de Ten vie, 
Coulerent sans orage au vallon de la vie. 




Far from the madding crowd's ignoble strife, 
Their sober wishes never leam'd to stray ; 
I Along the cool, sequeBterM vale of life, 

i 

fe They kept the noiseless tenour of their way. 
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XX. 



AAA €ri TT/va icat oorc ott t(r;(toff wotc qivXa^i 
Itkaa-iov ciot^kci fivafii^ia adSpia iroWa, 
Kal ^oav ovk da-Krjff, a tis ovk tbpis rjpape rc/trcoy, 
Tois Zyypairra fieXrj, rh koI *s hdicpv dyev obirav. 



XX. 



HfiBc tamen in justo serventur ut ossa sepulchro, 
CippuS; insequali culmine, signal humum : 

Qua sculpta infabr^^ ac incondita carmina nostras 
Exposcunt lacrymas; imaque corda cient. 



XX. 



^od) tuft ein jDenfmal nod)/ baf bie ©ebetne fd)fi|t/ 
3erbred)lid) aufgebaut/ barbatifd) au$0efdf)ni|t/ 
©e^iert nad) altem fStaudf, mit ungefeilten fReimtn, 
^en fhtmmen !8Sanberet; mit S^r&nen i^iet ju f&umen. 



XX. 



Pur a difender da villano insulto 
Quest* ossa, eretto alcun sasso vicino, 
D* incolte rime, e rozze forme sculto, 
Qualche sospir richiede al peregrino. 



XX. 



Quelques rimes sans art, d'incultes omemens, 
Recommandent aux yeux ces obscurs monumens 




Yet e'en these bones from insult to protect, 
Some frail memorial still erected nigli, 

With uncouth rhymes and shapeless sculpture deck'd, 
Implores the passing tribute of a sigh. 



XXI. 



QvofiOTf rj^ €T€* kvBa, ra yap fiova \eiyjrava Tr)v&v, 
Kin iXcycDV (ftafuurff a M^cra '/xoxroff edrjKcV 
EvtI \6yoL rqvei, Koi ctttj QekKTripia navrq, 
TavT cyuaff aypovofievSy Bavarov kclI pabiov (vptv. 



XXI. 



Scilicet, antiqua pro laude, elegisque superbis, 
Nomina et setatem Musa pedestris habet ; 

Verba Dei passim inscribens, atque " aurea dicta, 
Rurigena ut discat deniqud pace mori. 



XXI. 



JDie sDlufe ^at ftd^ Sob unb @lc0ie erfpatt 

Sflur i^re Sflamcn unb i^r JClter aufbewa^rt 

Unb ben nod) leeren IHaum mit mwi^zxa ^pcud)* geei^ret 

>Der biefeS arnte SBol! bie ^unjt 5U fterben le^ret $ 






XXI. 



I nomi e gli anni, senza studio ed arte, 
Di carmi in vece, indotta man vi segna, 
E con sacre sentenze intomo sparte, 
Al buon cultore di morire insegna. 



XXI. 



Une pierre attestant le nom, le sexe et I'age, 
Une informe 6l6^e, oii le rustique sage 
Par des textes sacr^s nous enseigne h, mourir, 
Implorent du passant le tribut d'un soupir. 




Tteir name, their years, spelt by th' unletter'd Muse, 
The place of feme and elegy supply ; 

And many a holy text around she strews, 
That teach the rustic moralist to die. 



XXII. 



Tis yap \aBe86vi arvycpa roarov ft^fro SvfioVt 
Qs Kol av€v KkavBfioio ^lov yXvKiTrevBea XeincLv; 
Tls Kal dicrjbeaTtos iKvKiv areXas aX(o>, ovde 
ASv t6 (ptis €7r63ri€r€, Kal Sfifiara rpe^frev STTLcrBa; 



XXII. 



Nam quis, Lethsei sopitus frigore rivi, 
Corporese cuperet solvere fila lyrse ? 

Longius aut vertens tenebrosa ad Tartara cymbam 
Ne bis respiceret littora nota diu ? 



xxii. 



^enn mlfyx ©tetblidSie toitft fe^nenb nid)t ben IBU^ 
3n eine \^bne Slut/ bie et t)ettief / iwxM ? 
ISer i)at QzhanUnM, t)on ©id^eti^eit betaufd)et^ 
jDie6 endUd) f^fe ^ein mit iener 9lad()t uertaufd^et? 



XXII. 



Chi mai, chi de V obllo nel fosco velo 
Quest' affannosa amabil vita awolse^ 
E lascio le contrade alme del cielo^ 
N^ un sospiroso sguardo indietro volse? 



XXII. 



Et quelle ame intr^pide^ en quittant le rivage^ 
Peut au muet oubli r^signer son courage ? 
Quel ceil, apercevant le ten^breux s6jour, 
Ne jette un long regard vers Tenceinte du jour ? 




For who, to dumb Forgetfulness a prey. 

This pleasing, anxious being e'er resign^ ; 

Left the warm precincts of the cheerful day, 

Nor cast one longing, lingering look behind ? 



XXIII. 



OvTis ddaKpvri 0tXo) avtpos oaare KaKvyjrtv' 

Tas vrrevepBe ^vcris rav (l)oi>vap ^kcp apaiav, 

K* afifup xmofTTrobiois t6 nplv irvp cvbol evaiBei. 



XXIII. 



Pectore dilecto forsan suffulta recumbit 

iEgra anima^ atque alas^ jam tremebunda^ movet ; 
Adsint et lacrymae, " nostri pars optima sensds," 

Dum sacro cineres excitat igne Deus. 



XXIII. 



@in 2Cude^ ba6 ft^ fdSiUeft/ ein ^albdebrod)ne6 J^^x^ 
^eifc^t eine S^^r&ne boc^ unb eineg greunbeS ®d)mer} 5 
@d rufet nod) 9latur au6 unfrer @ruft 4 es lobert 
^^v geuet uwetlbfdj)t/ wenn unfre 2Cfd)e mobert. 



XXIII. 



Posa^ spirando^ in grembo amico e fido 
L* alma, e chiede di pianto alcuna stilla. 
Da la tomba anco alza Natura il grido, 
E sotto il cener freddo amor sfavilla. 



XXIII. 



Nature, chez les morts ta voix se fait entendre ; 
Ta flamme dans la tombe anime notre cendre ; 
Aux portes du neant respirant I'avenir, 
Nous voulons nous survivre en un doux souvenir. 




On some fond breast the parting soul relies ; 

Some pious drops the closing eye requires ; 
E'en from the tomb the voice of Nature cries ; 

E'en in onr adies live thni vonted fires. 



XXIV. 



Tot d* &pa, tSv <f)3ifi€vci)P ficfivafUvoi) afifpils akXavartov, 
AypoT€pa>p yLfknovTi (fiaTiv <rvv aeiKU fKoara, 
Afi(f)i Toi, at TTOK ap c^de rebp TroTfwv i^epeeiinj 
OloTTokos Tis lo>v, pjeKfbriiia(n 6vp.ov lavSciSf 



XXIV. 



Tu tamen, in nostris te versans sedibus, hospes. 
Qui vici exequias sol vis ab ore pio, 

Et tu rite pari, forsan, celebrabere fama, 

Nee tibi, quem dederis, optime I deerit honos. 



XXIV. 

^U/ ber tie Gotten ^iXt tie feine ^unge preif t/ 
2CuS bet S^etdetfeni^eit butc^ beine Seier ceif t/ 
^UlUidjt fuc^t/ ttauvenb/ einjl ein bir oetmanbteS fOSefen 
9lod) beinen «&&del auf unb fxaQtt wzx bu gewefen. 



XXIV. 

Ma se di te^ che in semplice favella 
Narri storia di gente oscura^ umile, 
Fia che brami saper qualche novella 
Qust giunto a sorte spirto ermo e gentile ; 



XXIV, 

Et toi, qui pour venger la probit6 sans gloire, 

Du pauvre dans tes vers chantas la simple histoire^ 

Si, visitant ces lieux^ domaine de la mort^ 

Un coeur parent du tien veut apprendre ton sort. 




For thee, who, mindful of th' unhonour'd dead, 
DoBt in these lines their artless tale relate ; 

If 'chance, by lonely Contemplation l*d, 

Some kindred spirit ehall inquire thy &te ; 



XXV. 



Qs TOLxa rap noXiav yepapos rplxO' -^cdkoKos etnoi, 
" Trfvov VTT r}oloi TraXt ttoXXolkls clbofics aXKts, 
^po'av airo'^x<av raxivois Troa\ irocrfTaKis elpne, 
AX/o> dpTiooiP ava r ayKea, Koi vairos aiTTv. 



XXV. 



^^ Ilium mane novo (quserenti Rusticus aiat, 
Cui nive conspersit tarda senecta comas) 

Vidimus usqu^ citis properantem passibus, ortum 
Solis ut adspiceret graminis inter opes. 



XXV. 



)Da fpri(i)t ein grauer ^ixt : " wann bdmmernb auf ben ^5^n 
J)er sDlorgen jitterte^ i)ab* id) t^n oft gefc^n 5 
^utd^ ha^ beti^aute @)ta6 raufd)t* et mit fdSinetten S^f^n 
3u ienem ^gfigel ^in/ bie @onne 5U begrftpen. 



XXV. 



" SpesBO (forse dira Pastor canuto) 
La ru^ada crollar giu da V erbetta^ 
Frettoloso in su 1* alba i' 1* ho veduto, 
Per incontrare il Sol su 1* alta vetta. 



XXV. 



Sans doute un villageois^ k la tete blanchie^ 
Lui dira : " Traversant la plaine rafraichie, 
Souvent sur la coUine il devan9ait le jour : 




Haply, some hoary-headed swain may Bay ; 

" Oft have we seen him, at the peep of da 
Brushing, with hasty steps, the dews away, 

To meet the Sun upon the upland lawn. 



^ 



XXIV. 



Tot ^ &pa, T&v <l>Bifi€vci>v fJL€fivafi€Vci> afiKJAs cu^avamov, 
Ayporepav fiiXirovri (fyariv avv aetxeii fuoa'a, 
Kfixfii TOt, at ttok &p* ofie t€6p noTfiov €^€p€€iinj 
OloTToXos Tis la>v, fieXfdi^fUKri Ovfiov lapBtiSf 



XXIV. 



Tu tamen, in nostris te versans sedibus, hospes. 
Qui vici exequias solvis ab ore pio, 

Et tu rite pari, forsan, celebrabere fama, 

Nee tibi, quern dederis, optime I deerit honos. 



XXIV. 



^Uf bet: tie ISobten \)Uxt bie feine Sunge ))reif t/ 
2Cu6 bet: SSetdeffen^eit buvd) beine Seier reif t^ 
SStelleic^t fud^t/ traurenb/ einft ein bir t)ern>anbted SBefen 
9tod^ beinen .^dgel auf unb fragt/ tt>er bu ^ewefen. 



XXIV. 



Ma se di te^ che in semplice &.vella 
Narri storia di gente oscura, umile, 
Fia che brami saper qualche novella 
Qu^ giunto a sorte spirto ermo e gentile ; 



XXIV. 



Et toi, qui pour venger la probity sans gloire, 

Du pauvre dans tes vers chantas la simple histoire^ 

Si^ visitant ces lieux^ domaine de la mort^ 

Un coeur parent du tien veut apprendre ton sort. 




For thee, who, mindful of th' unhonour'd dead. 
Dost in these lines their cu-tless tale relate ; 

If 'chance, by lonely Contemplation Wd, 

Some kindred spirit shall inquire thy f&le ; 






4 r 









XXV. 



Qs Toxa rap noXiap ycpaphs Tplxa PoiKoKos etTTOt, 
'^ T^vov VTT rjoioi iraKi TroXkaxis cifio/meff aXKts, 
"Epaav a/roylnjx^cov raxivois ttocti Trocrcroictff eipTrc, 
AXifo avTLoav dva t oyicea, Koi vanos alvrv. 



XXV. 



*' Ilium mane novo (queerenti Rusticus aiat, 
Cui nive conspersit tarda senecta comas) 

Vidimus usqu^ citis properantem passibus, ortum 
Solis ut adspiceret graminis inter opes. 



XXV. 



}Da f|)rid)t ein grauec ^irt : " wann bdmmernb ouf ben ^5^n 
jDci: sOlorgcn jittcrtc/ ^ab* id^ i^n oft gcfe^n ^ 
iDurd) ba6 bet^aute ®ra6 raufd)t* er mtt fd^neUen S^P^n 
3u ienem •^dgel i^in^ bte @onne 5U begrdfen. 



XXV. 



" Spesso (forse dira Pastor canuto) 
La rugiada crollar giu da 1* erbetta^ 
Frettoloso in su 1* alba i* Y ho veduto. 
Per incontrare il Sol su Y alta vetta. 



XXV. 



Sans doute un villageois^ a la tete blanchie^ 
Lui dira : " Traversant la plaine rafraichie, 
Souvent eur la coUine il devan^ait le jour : 




Haply, some hoary-headeit swain may say : 

" Oft have we seen him, at the peep of dawn, 

Bmehing, with hasty eteps, the dews away. 
To meet the Sun upon the upland lawn. 



XXIV. 



Tot d* &pa, T^p <l)difi€p<i>p fi€fipafi€P<M> afjixl)is aicKavaTiOP, 
AypoT€pa>v yMkirovn (jyarip <ruv aeiKti p.c^<ra, 
Kfjixl)i TOi, at TTOK ap ©Sc rchp TrorpLOV i^epeeiprj 
OloTTokos Tis la>p, p^Xebi^p^KTi Bvpov lavdeiSf 



XXIV. 



Tu tamen, in nostris te versans sedibus, hospes. 
Qui vici exequias sol vis ab ore pio, 

Et tu rite pari, forsan, celebrabere fama, 

Nee tibi, quern dederis, optime I deerit honos. 



XXIV. 



^U/ bet: tie Gotten ^iXt tie feine Sunge preif t/ 
2Cud bet SBetdeffeni^eit bucd) beine Seier teif t/ 
S3ieUeid)t fud)t/ traurenb^ einft ein bir uxwanhM SBefen 
9tod) beinen «^%l auf unb fcaqU mt bu gemefen. 



XXIV. 



Ma se di te^ che in semplice favella 
Narri storia di gente oscura, umile, 
Fia che brami saper qualche novella 
Qu^ giunto a sorte spirto ermo e gentile ; 



XXIV, 



Et toi, qui pour venger la probit6 sans gloire, 

Du pauvre dans tes vers chantas la simple histoire. 

Si, visitant ces lieux, domaine de la mort, 

Un coeur parent du tien veut apprendre ton sort. 




For thee, who, mindful of th' unhonoiir'd dead. 
Dost in these lines their artless tale relate ; 

If 'chance, by lonely Contemplation Wd, 

Some kindred epiiit shall inquire thy fate ; 



« 
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XXV. 



Qs raxa rav irokiav ycpapbs rpixa PcokoKos elnoi, 
'^ Trfvov VTT fjoioL noKi ttoXKokis ttSofies akXes, 
"Epaav a.7roylnix<i>v raxivois Trotrt 7ro<r(Tcuus ctpTre, 
Akla> avTi,6<dV ova r oyKfa, Koi vanos oIttv. 



XXV. 



" Ilium mane novo (queerenti Rusticus aiat, 
Cui nive conspersit tarda senecta comas) 

Vidimus usqu^ citis properantem passibus, ortum 
Solis ut adspiceret graminis inter opes. 



XXV. 



iDa fpnd)t tin grauer ^irt : " wann bdmmernb auf ben ^5^n 
^ec ^orgen littixtt, i^ab' id^ i^n oft Qt\ti)n i 
^urd[) ha^ bet^aute ®rad raufd)t' er mtt fd)neUen g&fen 
3u ienem ^^del ^x\f bie @onne ju begrfipen. 



XXV. 



" Spesso (forse dira Pastor canuto) 
La rugiada croUar giu da 1* erbetta, 
Frettoloso in su Y alba i' V ho veduto. 
Per incontrare il Sol su V alta vetta. 



XXV. 



Sans doute un yillageois^ a la tete blanchie^ 
Lui dira : ^' Traversant la plaine rafraichie, 
Souvent sur la coUine il devan^ait le jour : 




Haply, some hoary-headcd smain may say : 

" Oft have we seen him, at tlie peep of dawn, 

Brushing, with hasty steps, the dews away. 
To meet the Sun upon the upland lawn. 



XXVI. 



" Evdadf tSs a (fiayos €v<rKia (jyvXka TreTcurbei, 
A pi^as ydiade ireiikcyyiivas xn^i 8ov€v<raf 
rdvara KCKfidKODS to fica-afiPpivbv aavx^^ k€lto, 
Na/AO^' vTTcp noTafJM, ra ircXas Kekapvade, rawo'dfis. 



XXVI. 



" Illic qua patulo viret ista cacumine fagus, 
Tortilis implicitans, altior, orbe pedes, 

Solibus eestivis, et moUi stratus in herba, 
Spectabat cursum prsetereuntis aquse. 



XXVI. 

'' ^M an ber S5udj)e guf / tie fd^on ooi: 2CUet: nxtStX, 
}Dte SQ^ursetn aufto&rtg tr&gt unb ii^re ^Wi\%i hfxdti 
©tree! t* zt am '^\ti(xOi fid^ loertroffen^ unbelaufd^ct ^ 
^tarr fai^ et: in ben S3ad)/ bee bort loor&bet: raufd^et $ 



XXVI. 

^^ Sotto queir ondeggiante antico faggio, 
Che radici ha bizzarre e si profonde, 
Prosteso e lento, al piu cocente raggio, 
Fiso ascoltava il mormorar de 1* onde. 

XXVI. 

" Quand au sommet des cieux le midi de retour 
Devorait les coteaux de sa brulante haleine, 
Seul, et goutant le frais k I'ombre d'un vieux chene, 
Couch6 nonchalamment, les yeux fixes sur Teau, 
II aimait a rever au doux bruit du ruisseau : 




" There, at the foot of yonder nodding bee«h, 

That wreathes its old fantastic roots so high, 

His listless length, at noontide, would he stretch. 
And pore upon the brook that babbles by. 



m 



XXVII. 



** AXXo/ca TTJvo Kar SKaos aK<ofjL€vos, Ss ri <re(rap6s 
MeiSiSoov Tis c)3a, (fyphas rjkos, x^^^^o"* H'Va-boov 
AXKoKa \vyp6v 6pc^v, Koi im x^oi/os oftftora 7n?|as, 
Qs bva-epas ris Syav koi dfirfxaifos a/i<^€7roX«TO. 



XXVll. 



'^ Sylva ubi fert virides, velut in ludibria, ramos, 
Nescio quid meditans, ssepe terebat iter ; 

Tristis, inaccessus, nunc secum solus oberrans 
Lymphatus curis, victus amore gravi. 



XXVII. 

'' S5alb fd)lidS) ex in ten ^ain, unb fd^merjlid^ l&cfcelt' a i 
S5alb murmelt' er oor fic^ oerworten Sr&umc i^ct^ 
S5alb ^ing ex, Meid)/ fein ^arxipt, wic ein ajetlalfner/ trfibe^ 
©enagt t)on innecm ©ram' unb ^offnung^lofec Heht. 



XXVII. 

*^ Ora ridente di scherzevol riso 
Movea presso quel bosco il passo errante, 
Mormorando sue fole, or mesto in viso, 
pien di cure^ o disperato amante. 

XXVII. 

" Le Boir^ dans la foret^ loin des routes tracees^ 
II 6garait ses pas et ses tristes pensees ; 
Quelquefois^ en quittant ces bois religieux, 
Des pleurs mal essuyes mouillaient encor ses yeux. 




*' Hard bj yon wood, now smiling, aa in ecorn, 

Muttering his wayvard fancies, he would rove ; 

Now drooping, woeful, wan, like one forlorn. 

Or crazed with care, or cross'd in hopeless love. 



XXVIII. 



" AXXa t6v ovk t8ov avris, e<^* aXi<a avTcXXopros 
OvKfTi KCKkifxcvov TTOTi ScvBpcov, ov TTapa fToyav' 
Aevrepov dtyMp cTrrjvSev, od* ovk€tl ira ttok av vkav, 
OvK€T ava dpvficDS, Koi Nv/i<^ai/ i€p6v vb<op. 



XXVIII. 

" Matutino autem scandenti tempore collem 
Nuper ab his casulis abfuit ille mihi ; 

Nuperior frustra qusesivi in sede quieta. 

Nee circa saltus, nee prope flumen erat. 

XXVIII. 

" 2Cn etncm sOlorgenrot^' eiU' id^ jum *&%! f)in, 

aSo id^ i^n immer fanb unb — ba oecmift' id^ i^n. 
2d) eilte md) ber %\x 5U feinem &iebUngdbaume/ 
2CUetn id^ fanb i^n nid^t/ nne fcnft/ in f j^fem S^raume. 
@in swetter !Olorgen !am ^ wtit fd^aut' id) urn mid^ i^Xt 
tied) id) erbUcft' i^n nid)t am S3ad^'/ im «^ain' nid^t me^r 

XXVIII. 

" Una mattina in su V usato monte 
lo piCl nol vidi al caro arbore appresso : 
Venne poi V altra, e pur in quella al fonte 
Non si mostrd^ ne al poggio^ al bosco istesso. 

XXVIII. 

s 

" Un jour, pres du ruisseau, sur le mont solitaire, 
Sous Tarbre favori, le long de la bruyere, 
Je cherchais, mais en vain, la trace de ses pas ; 
Je vins le jour suivant, je ne le trouvai pas : 




" One mom, I miee'd him on the 'custom'd hilt. 
Along the heath, and near his favourite tree ; 

Another came, — nor yet beside the rilt. 

Nor up the lawn, nor at the wood, was he ; 



( 



XXIX. 



*' Hfuzri be rpiTOTfo crvv bcucpvaw, (Ofucyais t€ 
"EKKpeper, afitpii Be fiiv KXavtrav vkoi wSe ratfyevra' 
AXX* 5ye ravra, bvvfj yap, aveyvcas ypdixfJMTa (l>pa<rB€V, 
'EvBcra T«5e \iB<a, rov iirefrKias* oKpov aKavBa^ 



XXIX. 



^' Tertia lux oritur, sonus exauditur amari 

Hanctus ; effertur corpus, amatque rogum ; 

Haud mora, sacratas qua semita ducit ad aedes, 
Multa gemens, longo funere, turba venit. 



XXIX. 



" S£a0« b'tauf/ ac^/ fa^n xoxt i^n Ux £iebern unb bci ^lagcn 
3n feietUd^em Sug' nad) unferm ^ird)^of tragen. 
©ie^jl bu ben ©ornjlraud^ bort? ^omm — lefen fannjl bu ia 
eie6/ ^ier an biefem @tcin' jlc^t fcinc ®rabfd)rift. JDa l" 



XXIX. 



'^ La terza al fin con lenta pompa e tetra 
Portar si vide al tempio : or t' awicina, 
E leggi tu, che '1 sai, scolpito in pietra 
Lo scritto, Botto queir antica spina."^ 



XXIX. 



" Le lendemain, vers Theure ou naissent les ten^bres, 
J*aper9us un cercueil et des flambeaux funebres ; 
A pas lents vers I'eglise on portait ses debris : 
Sa tombe est pres de nous ; regarde, approche, et lis." 




" The next, with dirges due, in sad array, 

Slow through the cliurch-way path we saw him borne. 
Approach and read (for thou canst read) the lay, 

GravM on the stone beneath yon aged thorn." 



XXX. 



l&vBab* vTToxBovios K€7tcu Neos, cd rt^de trafia, 
Tov (aovT drvxTis c^x^v *Ava>vviJ,ia' 

OvK e^ €vy€V€Ci>v fi€v erjv, (fytKos aXX* oye Mfoaais, 
Mvafwfrvva t6v IBcdv, ttois ifws eaacT, €(f>a. 



XXX. 



'' In lapide incisum stat carmen, ^nominis umbra/ 

Qua trudit flores oxyacantha suos ; 
Perlege quod scriptimi est, accedens, advena ! bustum, 

Perlege, nam nobis doctus es alta loqui." 



XXX. 



(5in Sftngting ru^et ^ier in unfrer SJiuttcr @c^oof / 
jDem ©IJicfe md)t befannt/ burd^ feinen 9lad)ru^m gro^. 
@ein niebrig SBiegenbett t}erfd)mdi)ten nid^t bte ^ufett/ 
Unb ©d^wermuti^ n)eii)te jtc^ jur fffic^nung feinen S3ufen. 



XXX. 



Giovane a fama ignoto et a fortuna 

Qu\ vien che in grembo de la terra dorma. 

Sofia non isdegno sua bassa cuna, 
E tristezza il segno de la sua forma. 



XXX. 



Sous ce froid mommient sont les jeunes reliques 
D'un homme, k la fortune, k la gloire inconnu : 

La tristesse voilait ses traits ra^lancholiques ; 
II eut peu de savoir, mais un coeur ingenu. 




Here rests his head upon the lap of Earth, 

A youth, to fortune and to fame unknown ; 

Fair Science fiown'd not on his humble birth, 
And Melancholy markM bim for her own. 



XXX. 



'EvBd^ VTToxdovios KetTOi Neos, © toBc aafxa, 
Tov ((oovT aTV\qs etrx^v ^Avavvfjiia' 

OvK c^ evyevecDV fxev €T)v, (fyiKos aXX* oye MaaaiSj 
Mvafwavva rhv Ihav, ttois ifibs €<r<r€T, fcfm. 



XXX. 



^' In lapide incisum stat carmen, ^ nominis umbra/ 

Qua trudit flores oxyacantha suos ; 
Perlege quod scriptimi est, accedens, advena ! bustum, 

Perlege, nam nobis doctus es alta loqui." 



XXX. 



(Sin Si^tidUng tu^et ^ier in unfrer Gutter @c^oc$*/ 
^em ®ltidt md)t befannt/ burd^ feinen 9lad)rui)m gro^. 
@ein niebrig SBiegenbett t}erfd)mdi)ten nid^t bte ^ufen^ 
Unb ®d)mtm\xt^ n?eii)te jtd^ jur !ffioi)nund feinen S3ufen. 



XXX. 



Giovane a fama ignoto et a fortuna 

Qu\ vien che in grembo de la terra dorma. 

Sofia non isdegno sua bassa cuna, 
E tristezza il segno de la sua forma. 



XXX. 



Sous ce froid monimient sont les jeunes reliques 
D'un homme, k la fortune, k la gloire inconnu : 

La tristesse voilait ses traits raelancholiques ; 
II eut peu de savoir, mais un coeur ingenu. 



XXXI. 



"Httios rjv, Koi TToXX* €xapi<r(TaT cv^povi dvfia, 

AaKpva bvarrivown, ri yap nXtov ttrx^v; cdtoKcv, 
T6p (jyikop olf TrXcoy ovk rfdeXy cdojcc Gcor. 



XXXI. 



Hic caput adponit gremio telluris ephebus, 
Cui nunquam est opibus Isetior orta dies ; 

Sed placido adspexit nascentem lumine Musa. 
Et mens plena fiut Relligione loci. 



XXXI. 



SBoU ®tLtz toat fein •^erj unb bee SBerfteUund feinb i 
aSoU @fitc frbnctc ber ^immcl fein SScgc^rcn. 
@r fd^enf tc Scibcnbcn fein ganj SJennSgen — 3&^wn 5 
^etod^ct waxh ii)m baf^t fein danjei: SBunfd^ — ein ^reunb. 



XXXI. 



Sincero era il suo cuore^ e di pietate 

(E dal ciel n' ebbe ampia mercede) ardea. 

Un sospir, quanto avea, did a povertate, 
E un amico impetrd^ quanto chiedea. 



XXXI. 



Les pauvres ont beni sa pieuse jeunesse 

Dent la bonte du ciel a daigne prendre soin ; 

II sut donner des pleurs, son unique richesse ; 
II obtint un ami, son unique besoin. 




Lai^ was his bounty, and his soul sincere ; 

Heaven did a recompense as lar^ly send : 
He gave to Misery all he had — a tear; 

He gain'd from Heaven ('twas all he wish'd) a friend. 



XXXII. 



AXXa Tvy , oios av rjs, kokos rj 6y op* iardkbs, epevvmv 
Uavaraiy norrb <l)aos firf Tvy* ocr* 3\it aycov' 

Eaffka yap ol Kcucd t€ Tpoficp^fn trvv eXvici Kftroi 
Ev koKttois wrarw Te5 Uarpbs, ^de Gf<5. 

XXXII. 

Candidus, et simplex, miseris succurrere promptus, 
E caelo accepit dona repensa tamen ; 

Quod potuit, flebat semper cum flentibus ipse, 
Quod cupiit, trepido semper amicus erat. 

Ne scrutare ultra — quodcunque peregerit olim 
Restat, et a nobis facta tacenda manent ; 

Crede igitur Superis ; trutina ponentur in sequa, 
Quum steterit cunctis Ultimus Iste Dies. 

XXXII. 

SEBad' in ba6 ^Uidtt)um nid)t tiefer einjufdiauen/ 
S)a6 feine Sugenben unb fetne ge^ler mift. 
Tidji SSeibe liegen fte mtt sttternbem SSertrauen 
3n bcjfen JBruft t?crfen!t/ bet ®ott unb SBater ift. 

XXXII. 

Pill oltre non cercar, ne d* ir scoprendo 
Ti studia le sue buone, o le triste opre. 

Fra la speme e '1 timor, nel sen tremendo 
Di Dio si stanno, e denso vel le cuopre. 

XXXII. 

Ne mets point ses vertus, ses defauts en balance ; 

Homme, tu n'es plus juge en ce fun^bre lieu ; 
Dans un espoir tremblant il repose en silence, 

Entre les bras d'un pere et sous la loi d'un Dieu. 




No further seek his merits to disclose. 

Or draw his frailties from their dread abode : 

(There they alike in trembling hope repose,) 
The boBom of his Father and hia God. 




A HISTORY OF BRITISH QUADRUPEDS. 

INCLUDING THE C 



BY THOMAS BELL, F.B.S., F.L.S. 



The letter-press of this volume containa an account of the habits, 
utility in food, manufkcturea, agriculture, or domestic economy, and the 
noxious qualities of such aa are in any way injurious to man, of each 
species, of this the highest class in the animal kingdom ; and an 
attempt has been made to define the characters of many of the species 
with more accuracy than had been done by previous authors. The 
illustrations comprise a figure of every species, and of many varieties, 
with numerous pictorial tail-pieces and anatomical diagrams, illustratiTe 
of the text, amounting, in all, to 200. 

" Mr. Bell's very 1>eautif[i1 book ought to be in the libraiy of every English gentleman 
who is inlerened in the natuinl histoiy of Ids countiy. The wood-cuU nre beautiful, and 
the name of the writer is a goaranlee for the excellence of the descriptions,'' &e. — britiih 
Magatitu, Octobtr, 

" This beantifdl and valuable vaik is distinguished by amplitude and accnracy of 
detsil, agreeable style, and sound views of zoological science." — PrefttsiiT Jameiim'i Jour- 
nat, Jartaaiy, 



Price of the work, in demy 8vo. 28j. A few copies are also printed 
in royal 8vo, price 21. IBs., and a very limited number in imperial 8vo, 



JOHN VAN VOORST, 1, PATERNOSTER HOW, 



A HISTORY OF BRITISH FOREST TREES, 

INDIGENOUS OR INTRODUCED. 

BY PRIDEAUX JOHN SELBY, F.RS.E. F.L.S. &c 

A wood-engraving of each species, and such Vignette or other Illastrations as may be 
necessary to elucidate any subject under review, will be embodied with the description. 



BEAUTIES OF THE COUNTRY; 

OR, 

DESCRIPTIONS OF RURAL CUSTOMS, OBJECTS, SCENERY, AND THE SEASONS* 

BY THOMAS MILLER, 

AUTHOR OP " A DAY IN THE WOODS," " ROYSTON GOWKR," " RURAL SKETCHES," &C. 

Post 8vo, with twenty-six Illustrations, 12s, doth. 



A BRIEF HISTORY OF CHRISTS HOSPITAL, 

FROM ITS FOUNDATION BY KING EDWARD THE SIXTH. 

Sixth Edition, with Six Illustrations, and a List of the Governors. 

BY J. L WILSON. 
Small 8vo, cloth, 4s. 



LONDOy : PRINTED BY SAMUEL BENTLUX, liXl^GO^ \lO\39«, «HOE LANK. 




A HISTORY OF BRITISH BIRDS, 

BY WILLIAM YARBELL, F.L.S, F.Z^^ &e. 

The first voliune is now before the public ; and, so far as the work 
has proceeded, the publisher refers to it with pleasure, as a, fulfilment 
of the promises made in the ori^nal prospectus. This volume of the 
History contains descriptions of 105 species, their synonymes, generic 
and specific characters, geographical range, habits, food, nidification, 
sometimes with nests, eggs, and other interesting particulars. The 
illustrations include one representation of each species, and frequently, 
of both male and female ; the distinctive difference between the young 
and adult bird is sometimes given in a third figure, and, occasionally, 
the variation from summer to winter plumage is shown. Other illus- 
trations, comprising modes of capture, anatomical distinctions, or the 
most interesting features of internal or external structure, are introduced 
the more fully to illustrate the descriptions. 

" Mr. Yanell's work ia the raosl saliafectoiy epitome otfecta and apeculfttions that baa 
been liitherto attempted upon the subject • • ■ It is written in so popular b epirit, 
that it will be lu intelligible to the non-ecientific reader, aa it cannot £iil to be delightful 
to (he natdialiBt." — Monlkly Ckronicle, May. 



Price of the volume 2Sg. demy 8vo, or in parts, published each alternate 
month, 2s. 6d, A limited number is also printed on royal 8vo, price 5s. 
each part, and fifty only on imperial 8vo. The latter wiU not be 
delivered until the work is complete. 



JOHN VAN VOORST, 1, PATERNOSTER HOW. * 



LITTLE FABLES FOR LITTLE FOLKS. 

Selected for their moral tendency, and re- written in Familiar Words, not one of which 

exceeds Two Syllahles. 

Designed as Beading Lessons, to amuse and instruct. Illustrated with wood-cuts, 

price I5. 6d. cloth. 



ELEMENTS OF PRACTICAL KNOWLEDGE; 

OR, THE YOUNG INQUIRER ANSWERED. 

Explaining in Question and Answer, and in fiamiliar language, what most things daily 
used, seen, or talked 0^ are ; what they are made oj^ where found, and to what uses 
applied. Including articles of food and aliment ; miscellanies in common use ; metals, 
gems, jewellery ; and some account of the principal inventions, and most interesting 
manu&ctures. 

In 18mo, with Illustrations, price 3s. cloth. 



THE MULTIPLICATION TABLE, 

Newly arranged ; the Figures being placed in the same order as for Sums. Divided 
into twenty-two easy Lessons, for the luie of Young Children. 

Dedicated to Master James Rowles. By Caroline Whitfield. 

Price Is. in a box. 




A HISTORY OF BRITISH REPTILES. 

BY PROFESSOR BELL. 

The Reptiles of this country, although few in number and little known, 
are not devoid of considerable interest. The eluudation of their habits, 
the distinctive description of the species, their get^aphical distribution, 
and the history of the transformation of all the amphibious forms, are 
amongst the subjects treated of in this volume. 

In addition to a figure of each spedes, and of some of the most im- 
portant varietiea, the Illustradons comprise many of structure, develope- 
ment, and transformation. 

" A bighly iiDportant addition to the natnial hiatorr of our countiy. Tfac beauty of 
the tirpographj and wood-cuta is in happy keeping with the lileraiy chBiBClei of the 
work." — EcUctic Revitw, April. 



Two Parts are published, price 2s. 6d. each, in demy 8vo, and the 
third, which will complete the work, will be ready next month. A few 
copies are also printed in royal Svo, price 5s, each Part, and fifly only on 
imperial Svo ; the latter not to be delivered unlil the volume is complete. 

JOHN VAN VOORST, 1, PATERNOSTER ROW. 



RURAL SKETCHES, 

BY THOMAS MILLER, 



M M 



9f (6 



AUTHOR OP " A DAY IN THE WOODS," ** BBAUTDES JOF THE COUNTRY," ** ROYSTON 

GOWER," &C CONTAINING 



Home Revisited. 
Old Customs of Trayelling. 
Bailway Travelling. 
Country Courtship. 
The Old Coachman. 
The Old Fisherman. 
Tumbling Tommy. 
Mary Gray. 
Jack Grab. 
Bonny Bell. 



The Country Fair. 

The Old Woodman. 

The Country Justice. 

Rural Poetry. 

The Gamekeeper's Hut 

A Stray Chapter. 

The Haunted House. 

The Subsiding of the Waters. 

The Old Bull's Head. 

England's Helicon, &c 



Post 8vo, with 23 lUustiations, price 12s. cloth. 



NOTES ON NETS; 

OR, THE QUINCUNX PRACTICALLY CONSIDERED. 

To which are added. Miscellaneous Memoranda. 

BY 

THE HON. AND REV. CHARLES BATHURST, LL.D. 

LATE FELLOW OF ALL SOULS COLLEGE, OXFORD. 

12mo, price 45. 




A HISTORY OF BRITISH FISHES; 

BY WILLIAM YARRELL. F.LS.. F.Z.S., &c. Ac. 



This work, which contains a complete history of the Ichthyology of 
Great Britain, including many species never before noticed, is illustrated 
with 240 figures of Fishes, mostly taken from the objects themselves, 
and 145 vignettes, drawn and engraved by the most eminent artists. 
No pains have been spared to render it wortny of public estimation. 

" Thii book ought to be laijfely drculaled, not onlj od ftccount of iu waentific merit*, 
— tliDDgb tfaeoe, aa we IiBTe in put ahown, ore greal and aifinal, — but became il ia pnpu- 
loil; written tbrongfaont, and therefore likelj lo excite ftrneral attention to a tubject 
whub ought to be lield a> one of primary importance. Every one ia intereatf^ about 
Eahea — the political economiiit, the epicure, the merchant, the man nf adence, the nnf^ler, 
the poor, the rich. We hai\ the appearance of this book as the dawn of a new era in the 
natiual hialory of England. "^^uarln-fji Rtvitic, No. 116. 

" It contmna brief^ but remaikabl; dear, accurate, and aatiibtiaiy noticei of erery 
■pedea of fiab, and alao every variety hitherto found in the fresh watera and acaa of 
Britain. They are full of information, are often graphic and amoaing in a very high 
degree, and, being founded upon actual obevrvation, may alwaya be implidtly depended 
OIL The illuitrationa are eicoedingly beautiful and valun"-' —^ ' 



In two vols, demy 8vo, illustrated by nearly 400 beautjful wood-cuts, 
price 3/. St. The royal 8vo, or intermediate size, is out of print. A few 
copies of the imperial 8vo yet remain, price 7L 4s. 



JOHN VAN VOORST, 1, PATERNOeiER ROW. 



In the Press, by the Author of the Work, 
A SUPPLEMENT TO 

THE HISTORY OF BRITISH FISHES. 

BY WILLIAM YARRELL, F.L.S., F.Z.S., &c. &c. 

Containing about thirty additional species new to Britain, which the Author has 
derived from various sources since the publication of the work, some of which are also 
new to Ichthyology. 



In Preparation, 

A HISTORY OF THE FISHES OF MADEIRA. 

BY RICHARD THOMAS LOWE, UJL, British Chaplain. 
With Original Figures from Nature of all the Species^ by the Hon. 

C. E. C. Norton and M. Young. 

The materials for this undertaking are the result of several years* patient investigation 
and continual revisal on the spot. Several of the genera, and of the species more than 
one-fourth part, are either new or have been hitherto imperfectly described : the figures 
will be all engraved and coloured by the same hands which, in co-operation with the 
Author, have originally drawn them — a combination much in fisivour of their accuracy and 
correctness. 

The work will consist of about thirty numbers, to be published monthly, each contain- 
ing four plates, with the corresponding letter-press. Price, in royal 8vo, 2s. 6d. plain, 
5$. coloured ; or, in demy 4to, 5s. plain, 7s. 6d, coloured ; with both plain and coloured 
plates, .6s. 6d. royal 8vo, 10s. 6d. demy 4to. 
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A HISTORY OF BRITISH CRUSTACEA, 

COMPRISING THE M ALAGOSTRACA. 



Ih announcing the publication of a History of the Crustaceoua Animals 
of the British Islands, it can scarcely be neeessary to insist upon the 
interest which, in almost every point of view, attaches to them, or to 
geek iar for ample gruunds for the undertaking. It is not merely for 
the purpose of filling up a hiatus in the British Fauna, or as a medium 
for the publication of accurate figures and descriptions of the species, 
that the work is now projecteii. The form and structure, the physio- 
logy and habits, of these animals, are all as replete with interest as 
those of almost any group of the animal kingdom ; and there are cer- 
tunly few respecUng which so little is popularly known. Amongst 
other points in their history, the long-disputed question of their meta- 
morphosis will be thoroughly investigated, and some novel information 
on the phenomenon of the shedding of their crustaceous integument, 
will also be ^ven ; for which purpose the Author has had most Uherally 
and kindly placed in his hands the whole of the observations and expen< 
ments of Mr. Couch, of Polperro, whose attention has for several years 
been directed to the elucidation of this curious subject. He has also 
received the promise of contributions from many distinguished natural- 
ists, whose names will ^ve a value to the work which it could not other- 
wise have possesseiL The figures will be drawn by Mr. Westwood. 

To be published in Parts, Price 2». 6d, each, and completed in one vol. 

A few copies will be printed on larger paper, to correspond with the 
Quadrupeds and Reptiles, by the same Autiior, and the other Zoolo^cal 
Works of the ume Publisher. 

JOHN VAN V00K8T, 1, PATERNOSTER BOW. 



A GEOGRAPHICAL AND COMPABATIVE LIST OF 

THE BIRDS OF EUROPE AND NORTH AMERICA. 

BY CHARLES LUCLAJ^ BONAPARTE, 

PRINCB OF MUSI6NAN0. 

8yo, Bs, cloth. 



CATTERMOLE'S ILLUSTRATED EDITION OF 

DR. AIKIN'S CALENDAR OF NATURE; 

OR, 

NATURAL HISTORY OF EACH MONTH OF THE YEAR ; 

WITH A PBW ADDITIONS TO THE TEXT, BY A FELLOW OF THE LINNJSAN AND 

ZOOLOGICAL SOCIETIES. 

•'Ornamented with eighteen designs, from the accomplished pencil of Mr. Cattermolx,^ 
twelve illustratiYe of the peculiar characteristics of the months, and six tail-pieces. 

Price 2s. 6d cloth lettered. 

*^ CATTERMOLB^S ILLUSTRATED EDITION** SHOULD BE PARTICUIiARLY EXPRESSED IN 

ORDERING THIS LITTLE VOLUME. 



THE ECONOMY OF HUMAN LIFE; 

IN TWELVE BOOKS. BY DODSLEY. 

CABINET EDITION, WITH TWELVE BEAUTIFUL PLATES, ENGRAVED ON STEEL, 
FROM ORIGINAL DESIGNS, BY FRANK HOWARD, HARVEY, WILLIAMS, &C 

NEATLY DONE UP, WITH GILT EDGES. 

Price 5s. cloth. 




A CENERAL OUTLINE OK 

THE ANIMAL KINGDOM. 

BY THOMAS RYMER JONES, F.ZS. 

PROraSKOR OP COMPARATIVB ANATOMY, IN KINo'S CULLEGR, LONDON. 

This work is intended to comprise a ^neral view of the Animal 
Creation, exhibiting the structure and internal economy of every class of 
living beings, and their adaptation to the circumstances in which they 
are severally destined to exist. 

Five parts, containing one hundred and six illustrations, are now 
published, and the sixth and following parts will be pubUshed on alter- 
nate months, until complete in fifteen, at 2s, 6d. each ; the whole will 
then form a manual of comparative anatomy and animal physiology, 
equally adapted to the man of letters, the zoologist, or the anatomical 
student. In order to render the work as intelligible as possible to 
unscientific readers, a glossary of technical and scientific terms will be 
given in the concluding part. About three hundred illustrations will he 
embodied in illustration of the text. 

" We may sincerely say, that the contents of the Becond part of this work haye tended 
to augment, rathci than diniinieh, the highly bvaimble imprcMion which a perusal of the 
preceding number led ns to form of the author's quaMtations for ahly tarrying into eSect 
the object net forth in his prospectus : whilst an evident familiarity with the recorded 
labours of natanilistB, both at home and abroad, has rendered him convenaut with the 
condition of zoological science up to the latest period, there are abundant indications of 
considerable personal research, united with the most acouate and careful ohserratioo." — 
Magatint of Natural Hillary, Kea Seriti, KmtmbtT. 



To acconunodate the possessors of the large paper copies of the other 
works on Natural History issued by the same Publisher, a few copies of 
this work will be printed to correspond. 

JOHN VAN VOOBST, 1, PATERNOSTER BOW. 



In Prepftration, 

A HISTORY OF BRITISH FERNS. 

BY EDWARD NEWMAN, F.L.S. &c. 

Illustrated by wood-engravings of every species, name, and variety, drawn on the 
wood by the Author, and showing the figure of the frond, the fructification, 

and venation of each. 



A FLORA OF SHROPSHIRE. 

BY W. A. LEIGHTON, B.A., F.R.S.E., &c. 

This work will comprise the flowering plants indigenous to the county, arranged on 
the Linnsean system, and will be completed in three Parts. 

Part I. 8vo, sewed, price 4s. Part II. is just ready. 



A FLORA OF THE 
NEIGHBOURHOOD OF REIGATE, SURREY. 

CONTAINING THE FLOWERING PLANTS AND FERNS. 

BY GEORGE LUXFORD, A.L.S., F.RS.E. 
12mo, with a map of the district, Bs. cloth. 




A HISTORY OF THE FOSSIL FRUITS AND SEEDS 



LONDON CLAY. 

BY JAMES SCOTT BOWERBANK, F.G.S. && 



Among the i 
London clay, none are i 
seeds, nhich, although found in such amazing quantities in the Isle of 
Sheppey, have hitherto received but Uttle attrition from geologists, and 
consequently present a wide field for inquiry and research. 

For many years past the Author of the present work has made these 
interesting remains his peculiar study, and during this period there have 
passed through his hands more than 120,000 fruits and seeds, from 
which he has selected ahont 25,000 specimens. He proposes to puh- 
lish figures and descriptions of as many of the species as can with cer- 
tunty be determined, and, as a, guarantee for the accuracy of the 
delineations, he considers it will be sufficient to announce that the whole 
of the drawings and engravings will be executed by Ma. James DE 
Carl Sowerby. 

In these beautiiul remains of an extinct Flora, the minute and deli- 
cately'formed vegetable tissues are preserved in the most perfect man- 
ner ; and it is part of the Author's plan to give numerous highly 
magnified illustrations of the anatomical structure as well as of the 
external form. 

The work will be printed in royal 6vo, and completed in about five 
parts, each containing from fiAeen to twenty copper-plates ; many of 
the plates will contain from forty to fifty figures each. 



JOHN VAN VOORST. 1, PATERNOSTER BOW. 



THE NATURAL HISTORY OF THE SPERM WHALE; 

AND 

A SKETCH OP A SOUTH SEA WHALING VOYAGE. 
BY THOMAS BEALE, 

LATH 8UR0B0N TO THE ** KENT*' AND " SARAH AND KLEABETH" SOUTH SEAMEN. 

This is the only work on a subject of much national importance, and the only account 

of Whaling as practised in the South Seas. 

Just published, price 12«. post 8yo. 



AN ANGLER'S RAMBLES. 

BY EDWARD JESSE, P.L.S. 

AUTHOR OP " GLEANINGS IN NATURAL HISTORY." 

Contents: — Thames Fishing. — Trolling in StaflFordshire, — Perch Fishing-dub. — 
Two Days' Fly-fishing on the Test — Luckford Fishing-club. — Grayling Fishing. — A 
Visit to Oxford. — ^The Country Clergyman. 

Post 8yo, price 10«. 6d. doth. 



THE HONEY BEE, 

ITS NATURAL HISTORY, PHYSIOLOGY, AND MANAGEMENT. 

BY EDWARD BEVAN, M.D. 

A new edition, considerably extended and carefully revised by the Author, one volume, 

12mo, with many Illustiations, 10s. 6d, doth. 




On drcaiy Ar\-on'8 shore they lie. 
Smeared with Roro, and ghaBtly pale : 
Far, far alnof th' nffiiRhted laTuns aail ; 
Tho fiuni«bed eagle «creama, and pa»cs by. 

THE BAUD. BY GRAY. 



IT FUHHS iN APPHiimiATB roai'-iNWN voLuaa 
Pritc It. cloth, gill edges, 

" The irobjcets are weU ehoscn and various, are drawn with artist-like tod and clever- 
:>s, and engraved with ertrame delicacy and Bharpncss."— S^xcMdw. 



JOHN VAN VOOaST, 1, PATERNOSTER HOW. 
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THE FIRST PRINCIPLES OF RELIGION. 

RB-EDITBD BY 

THE HON. MRS. JOHN TALBOT. 
18mo. cloth. In the press. 



A CABINET EDITION OF THE HOLY BIBLE; 

THE AUTHORIZED VERSION, 

WITH TWBNTY-FOUR HIGHLY- FINISHED STEEL EN6RA VINOS ; 

The Historical Subjects from the most esteemed Paintings of the Old Masters, and the 

I^dscapes from Drawings, by W. Westall, A.R.A. 

Price, in embossed binding, 10s. 6d. 
A CABINET EDITION OF 

THE BOOK OF COMMON PRAYER; 

THE AUTHORIZED VERSION, 
WITH TEN ENORAVINOS, EXECUTED IN THE BEST IfANNER, ON STEEL. 

Price, in embossed binding, 4s. nniform with the Bible above. 

ORIGINAL AND SELECT POEMS AND HYMNS; 

A COMPANION TO SACRED POETRY. 
Second edition, enlarged, 32mo, half-bonnd, 2s. 6d. 
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